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Directed by Mr. Marshall Henderson
Choreography by Grace Feutc her
Stage Management by Leah Glicker
Technical Direction by Katherine Kaufman
Fight Direction by ! Mr. Casey Kaleba



HOW TO STAGE AUDITION FOR MACBETH

Here is something you should very much be aware of: We are looking for TEAM PLAYERS. You can
enlarge and feed your €go in many other venues. Don’t do it on our time.

The best advice is to simply show up to the auditions and have fun! People who don't audition don’t get
cast -- that's the one thing | *can* guarantee.

ACTING (MONOLOGUE) SUGGESTIONS

MATERIAL _
Choose material (a monologue) that you are comfortable with. Choose something that will allow you to

monologues. Don’t choose a monologue from the play you are auditioning for. If you find a section of a
play’s text that doesn’t seem *quite* long enough (say, 1 to 2 minutes), then consider simply cutting out
the interrupting dialogue of the other character(s) and see if it still works and remains logical and
playable. Ready for some work? Read the ENTIRE play. Sounds like work? It's not. Take the time for
yourself to read it. Many full-length plays can be read in about an hour and a half at one sitting. Reading
good plays is an amagzing experience. It's really the only way to truly understand the character you are
playing and how he/she fits into the world of the play.

INTERNET-FOUND/SELF-WR] TTEN/"SYNTHETIC"/CHARA CTERLESS MONOLOGUES

You know what we're talking about. That stuff that comes up when you Google “monologues for men” or
“‘monologues for women.” You may use a "generic” monologue or one that you have located via the
internet or one that you have written yourself. However, it is usually recommended that you locate a
monologue from an actual published play. Many, many “internet” monologues end up sounding like
“stand up” routines that a comic might use. That may be fine, but it NEVER shows off your ability to
Create an actual character with emotions, thoughts and dreams. Unless you're shooting for the character
of “stand up comic” or “generic person” avoid generic “internet” monologues.

RESUME/HEADSHOT
If you have them, bring them. If not, that's ok. You can always develop this material as you go. If you
don’t know what a “headshot” is, don't sweat it.

APPROPRIATENESS

Avoid, at all costs, monologues that are filled with vulgarity or reckless hate. [t's perfectly fine if a
monologue is *dramatic* but not at the expense of you and your character appearing bigoted, violent or
sexually inappropriate. Such monologues work in the *context* of the plays in which they appear and are
legitimate in that framework, but they are distracting and useless in attempting to audition for a
production.

DRAMATIC TONE
If you are auditioning for a comedy or a musical, find something upbeat or clever. You don't have to try to
be hysterically funny, but find something light and breezy you can work with. If auditioning for a drama,



feel free to choose something that allows you to explore a range of dramatic emotions.

LENGTH
MAD Drama monologues are 1 to 2 minutes in length.

PROPS/CHAIRS

Avoid any monologue that would require you to use a lot of props. One or two simple things might be ok,
such as a handkerchief or something your character is expected to handle or use while speaking.
However, avoid props if you can. You won't have the time to set up an entire scene or deal with a lot of
props. You will be provided with an optional chair if your character is going to sit during any part of or all
of your monologue. You can certainly sit on the floor if your characterization requires it. Be careful of lying
down fully, however; it's very hard to project your voice while lying down without some practice and, of
course, your face is hard to see. Lying down isn't against any “rule” but be certain that your
characterization really, really requires it before you try it.

YOUR SCRIPT

Don'’t bring it on stage. *Become* the character by having your monologue fully memorized days, weeks
or months in advance. If you *must* bring your script on stage out of fear of forgetting, then do so, but
avoid doing so to the best of your ability.

CLOTHING

Don't try to “look” like the character in your monologue or one from the play you are auditioning from. Be
yourself. However, some tips are: '

- don’t wear clothing with writing on it; it's distracting; clothes that don’t distract from *you* are the best.
- don’t wear ripped, torn, or overly sloppy clothing. It just makes you look careless and sloppy.

- wear something comfortable, something you can move in without any issues.

- girls: keep the jewelry to almost zero.

- girls: wear low heels.

SLATING
If you want to look like a real pro, “slate” yourself. It works like this. Just before you start your monologue,
say:

“Good morning/afternoon/evening.
My name is...
| will be performing the role of ‘Tom’ from ‘The Glass Menagerie’ by Tennessee Williams.”

| will assume you will be aware of whether it's morning, afternoon or evening and that you will know your
own name. If you don't know the name of your character, the name of the play and the name of the
author, then perhaps you haven’t done enough (any?) research on the monologue you aré about to
perform.

AFTER THE AUDITIONS AND CALL-BACKS

POST AUDITION

This is probably the toughest part of the audition, even more $O than monologue hunting. This is the time
when you feel most helpless - your fate, at least for this one role - is now out of your hands. Before you
leave, make sure you know where the callback list will be posted. Once home, don't stress about the
audition. Most times, actors post-audition will psyche themselves out by analyzing each and every part of
the audition, then agonizing until they see the cast list. One word: DON'T. Sometimes there will be 2 day
or two in between auditions and final casting.



If you are called back, then be prepared to work with other actors in scenes from the play, and possibly
even read for characters you don't want the roles for. But whatever you do before the cast list goes up,
don't stress out. It's out of your control, and if you don't get cast, it's not because you are a bad actor.
MAD Drama is filled with talented performers like yourself and roles are very, very hard to come by. If you
were not cast, don't get upset with anyone. It's perfectly fine and even expected for you to feel sad and
extremely disappointed but do not succumb to the emotional sensation of *rejection*. Casting is based
on “acceptance” and is never based on a “rejection.” Think about that for a minute. I'll wait...Therefore, if
you are not cast, this is no time to start blaming anyone for anything, including yourself. Remember, you
will likely spend hours preparing, auditioning and going through a grueling call back process and still not
get cast. That is the very nature of theatre and this process. Don't let it throw you into an emotional ditch.
Proudly work on the production in any of the other thousands of ways you can contribute and get ready
for next time.

Cast or not cast, after the cast list is posted, it's perfectly fine to arrange a time to speak to Mr.
Henderson about your audition. If you are cast in the show, congratulations! Be considerate of others

. who might not have been cast for a particular production. Find the time to sincerely congratulate those
who were cast.

FREQUENTLY ASKED QUESTIONS ABOUT AUDITIONING FOR MAD DRAMA

Q. Who can audition?
Any James Madison high school student can audition.

Q. Are any roles “pre-cast’?
A. Nope. Never. All roles are wide open at the time of the auditions to be filled by any actor who best
suits the role.

Q. Does it help to be a Senior?

A. Nope. But Seniors have been at it for four years and have often acquired a lot of skills that allow them
to audition very smoothly and impressively. If you are an underclassman, you simply need to figure out
how to out-shine them. If an upperclassman is a reliable performer, they will also have built up a lot of
“street cred” which is a reflection of their work ethic. This can also work against upperclassmen, of
course, if they have been less than reliable in the past. Regardless, no one is cast based on what grade
they are in: they are cast entirely on the strength of their audition, what roles the script calls for, and who
seems best suited to play them.

Q. Do you have to be in Mr. Henderson's Drama Classes or the International Thespian Honor Society?
A. No. However, we don't have a lot of time to teach you the things you need to know "on the fly" if you
aren'tin a a class. Acting skills, how to take direction, audition techniques and much more are taught in
these classes and you can join the International Thespian Society only by being in or working on shows.
Also, if two students both fit a role equally, the role will go to the Madison drama student. If you are a
non-drama student cast in a large role, consider taking a Madison drama class at your next opportunity
since the offer of a large role will likely not come around again.

Q. This sounds cool. How do I sign up to audition?

A. Sign up for an audition time on the list on the Sign Up sheet(s) outside the Black Box Theatre or online
(usually signupgenius.com). FILL THE EARLIEST SLOTS FIRST, WE WILL NOT WAIT ON LATE PAIRS
OR SINGLES AT THE END OF THE DAY.



Q. What happens when | come to the audition?

A. You will be asked to fill out an audition sheet. Give it to the Stage Manager (the one taking all the
sheets). Get a CONTRACT. You will also need to know all of your "conflict" dates -- days when you know
ahead of time that you cannot attend rehearsal or a portion of a rehearsal. HAVING CONFLICTS
DOESN'T MEAN YOU CAN'T OR WON'T BE CAST. When it's time for you, you will be called. Go to the
stage, introduce yourself clearly, and do your prepared piece or ask for instructions. We will also take
your picture along with your name so that we can better identify you going forward.

Q. What are you looking for at the audition?

A. A general impression of YOU, particularly how your voice carries, how comfortable you look on stage,
and a range of movement and emotion. | want to see what you look like, what you sound like, and how
well you come across to the audience.

Q. OK, OK, what are you REALLY looking for?
A. Who seems to fit the roles available in the script. Also, who seems to fit well with the other people
who also seem to fit the roles available in the script (matching).

Q. What should | remember while auditioning?

A. ENJOY YOURSELF! Show us you like performing on the stage! Move with clarity and confidence,
with purpose. Speak up! Every word must be clear to the very last row. SLOW DOWN! Keep your
character alive. STAY in character no matter WHAT happens. Forgetting a line is no tragedy; stay calm
and pick it up somewhere, but don't drop out of character.

Q. | get stage fright. What can | do?

A. Use it! Everyone gets stage fright -- even the people who look like they don't, and the people who say
they don't. Simply turn that nervous energy into intensity, a more motivated, driven kind of energy that
MAKES the character do whatever s/he needs to do.

Q. What's the next step?
A. Call Backs. These can go VERY late so plan ahead, bring homework, arrange your ride, bring food
(eaten cleanly and carefully in the hallways only) and lots of patience!

Q. What exactly are Call Backs?

A. A second working audition to help the Director, and in musicals, the Vocal Director and Choreographer
to determine which actors fit which particular roles. Usually you will be reading from the show script
during Call Backs. You will also be singing from the score in musicals.

Q. What if | can't come to the Call Backs?
A. Contact Mr. Henderson IMMEDIATELY (once the Call Back list is up). Not being at callbacks will
seriously endanger your ability to be effectively cast. If you must leave callbacks early, tell the Stage

Manager. We may be able to work around this. Your best bet is to plan for a ride home whenever we're
finished. Other potential cast members are usually very good about helping.

Q. How will | know if | got a part?
A. There will be a cast list posted online. There will also be one posted outside of the Black Box. SIGN
next to your name. This confirms that you are accepting the role.

Q. If | didn't get an stage performance part, can | still be a part of the show?
A. YES! Being on a technical crew is the best part of the fun.



STAGE CAST AUDITION PROCESS

ACTING AUDITIONS ARE REQUIRED FOR ALL STAGE CAST PERSONNEL

ALL STAGE CAST AUDITIONS ARE OPEN CALLS

Students sign up for audition "slots" for each day on sign-up sheets outside of the Black Box Theatre.
FILL THE EARLIEST SLOTS FIRST: WE WILL NOT WAIT FOR ISOLATED LATE SIGN-UPS.

AUDITION TIMES:

* Sep. 6 from 3:45p - 5:15p OPEN AUDITIONS

* Sep. 7 from 3:15p - 5:15p OPEN AUDITIONS

* Sep. 8 from 3:15p to DONE SELECTED CALLBACKS

* Sep. 9 STAGE CAST LIST POSTED ON WWW.MADISONDRAMA.COM

HOW TO BE A PART OF A TECHNICAL CREW FOR THE WIZARD OF 0z

TECHNICAL CREW POSITIONS
THEATRE ARTS STUDENTS FILL THESE POSITIONS FIRST BASED ON SENIORITY;
OTHERWISE ALL TECHNICAL CREW POSITIONS ARE OPEN UNTIL THE CREWS ARE FILLED
CREWS AVAILABLE ARE:
e BUILD CREW;
COSTUME CREW:
DECK CREW;
HOUSE MANAGEMENT CREW:
LIGHT CREW;
MAKEUP AND HAIR CREW:
PAINT CREW,;
PROGRAM AND T-SHIRTS;
PROPERTIES CREW;
PUBLICITY AND FUND RAISING CREW:
SOUND CREW;
STAGE MANAGEMENT CREW

TECHNICAL CREW CHIEF POSITIONS
These positions are filled by Mr. Henderson in advance, often the year before or during the summer.

FREQUENTLY ASKED QUESTIONS ABOUT TECH CREWS IN MAD DRAMA

Q. Who can sign up for a MAD Drama Technical Crew?

A. Any James Madison high school student can sign up. However, certain crews only require certain
amounts of people to crew them. The larger crews are usually BUILD, PAINT, PUBLICITY and HOUSE
MANAGEMENT. Smaller crews are often LIGHTS, SOUND, and STAGE MANAGEMENT. The DECK
CREW can be huge or very, very small depending on the show. COSTUMES, PROPERTIES, and
HAIR/MAKEUP can vary in size depending on the needs of the production. Madison Theatre Arts
students often fill these positions first but any James Madison student in good standing with the school
can join a crew if there is still space available.

Q. I want to be on a technical crew but | might like to do an acting audition as well. Can | audition and still
be on a technical crew if I'm not part of the stage cast?



A. Of course. Sign up to be a part of a technical crew right away. That way, if you are not cast, then you
are set with your tech crew and ready to go. If you are cast, then you can balance your time between
scheduled acting/dancing/singing rehearsals with crew activities. :

Q. Do | truly need to already know "tech stuff" to be a part of a crew?

A. Not at first, no. You'll be shown safety procedures that go along with your crew. However, if you are
inexperienced otherwise, you will learn by doing like others on the crew. The Crew Chief will be your
main person you will work with during the production. There will almost always be other more
experienced students who you will be working with who will help you as you help them.

Q. How often do these crews meet?

A. It depends on the crew. The BUILD CREW meets at a minimum every Saturday from 8am - 2pm.
Other crews meet at different times depending on what their production schedule requires. Some crews
meet at people's houses to work (COSTUME CREW) or head out shopping for gear together after school
(PROPERTIES, COSTUMES, LIGHTS, SOUND, BUILD).

Q. Can Crew Chiefs and crew members win awards or get recognition for their work?

A. You mean aside from the thunderous applause each night at the performances? Sure. Mr. Henderson
awards DEUS EX MACHINA trophies for outstanding technical work at the annual Drama Banquet near
the end of the year. The CAPPIES offer opportunities for awards and recognition for technical
achievement at the Kennedy Center at the end of each school year. Also, don't forget to photograph and
document your work to become a part of your technical portfolio.

Q. Can | be inducted into the International Thespian Honor Society by working on a crew or crews?
A. Basically, yes. There are very specific requirements for joining this society. However, working on
various technical crews with honor will eventually make you eligible for induction.

MACBETH briefly:

A brave Scottish general named Macbeth receives a prophecy from a trio of witches that one
day he will become King of Scotland. Consumed by ambition and spurred to action by his wife,
Macbeth murders King Duncan and takes the Scottish throne for himself.

CHARACTER DESCRIPTIONS:

Character List

Macbeth - Macbeth is a Scottish general and the thane of Glamis who is led to wicked
thoughts by the prophecies of the three witches, especially after their prophecy that he will be
made thane of Cawdor comes true. Macbeth is a brave soldier and a powerful man, but he is
not a virtuous one. He is easily tempted into murder to fulfill his ambitions to the throne, and
once he commits his first crime and is crowned King of Scotland, he embarks on further
atrocities with increasing ease. Ultimately, Macbeth proves himself better suited to the
battlefield than to political intrigue, because he lacks the skills necessary to rule without being a
tyrant. His response to every problem is violence and murder. Unlike Shakespeare’s great
villains, such as lago in Othello and Richard Il in Richard 1ll, Macbeth is never comfortable in
his role as a criminal. He is unable to bear the psychological consequences of his atrocities.

Lady Macbeth - Macbeth'’s wife, a deeply ambitious woman who lusts for power and position.
Early in the play she seems to be the stronger and more ruthless of the two, as she urges her



husband to kill Duncan and seize the crown. After the bloodshed begins, however, Lady
Macbeth falls victim to guilt and madness to an even greater degree than her husband. Her
conscience affects her to such an extent that she eventually commits suicide. Interestingly, she
and Macbeth are presented as being deeply in love, and many of Lady Macbeth’s speeches
imply that her influence over her husband is primarily based on lust. Their joint alienation from
the world, occasioned by their partnership in crime, seems to strengthen the attachment that
they feel to each other.

The Three Witches - Three “black and midnight hags” who plot mischief against Macbeth
using charms, spells, and prophecies. Their predictions prompt him to murder Duncan, to order
the deaths of Banquo and his son, and to blindly believe in his own immortality. The play leaves
the witches’ true identity unclear—aside from the fact that they are servants of Hecate, we
know little about their place in the cosmos. In some ways they resemble the mythological Fates,
who impersonally weave the threads of human destiny. They clearly take a perverse delight in
using their knowledge of the future to toy with and destroy human beings.

Banquo - The brave, noble general whose children, according to the witches’ prophecy, will
inherit the Scottish throne. Like Macbeth, Banquo thinks ambitious thoughts, but he does not
translate those thoughts into action. In a sense, Banquo’s character stands as a rebuke to
Macbeth, since he represents the path Macbeth chose not to take: a path in which ambition
need not lead to betrayal and murder. Appropriately, then, it is Banquo’s ghost—and not
Duncan’s—that haunts Macbeth. In addition to embodying Macbeth’s guilt for killing Banquo,
the ghost also reminds Macbeth that he did not emulate Banquo’s reaction to the witches’
prophecy.

King Duncan - The good King of Scotland whom Macbeth, in his ambition for the crown,
murders. Duncan is the model of a virtuous, benevolent, and farsighted ruler. His death
symbolizes the destruction of an order in Scotland that can be restored only when Duncan'’s
line, in the person of Malcolm, once more occupies the throne.

Macduff - A Scottish nobleman hostile to Macbeth'’s kingship from the start. He eventually
becomes a leader of the crusade to unseat Macbeth. The crusade’s mission is to place the
rightful king, Malcolm, on the throne, but Macduff also desires vengeance for Macbeth’s
murder of Macduff’s wife and young son.

Malcolm - The son of Duncan, whose restoration to the throne signals Scotland’s return to
order following Macbeth’s reign of terror. Malcolm becomes a serious challenge to Macbeth
with Macduff’s aid (and the support of England). Prior to this, he appears weak and uncertain of
his own power, as when he and Donalbain flee Scotland after their father’s murder,

Hecate - The goddess of witchcraft, who helps the three witches work their mischief on
Macbeth.

Fleance - Banquo’s son, who survives Macbeth’s attempt to murder him. At the end of the
play, Fleance’s whereabouts are unknown. Presumably, he may come to rule Scotland, fulfilling
the witches’ prophecy that Banquo’s sons will sit on the Scottish throne.

Lennox - A Scottish nobleman.



Ross - A Scottish nobleman.

The Murderers - A group of ruffians conscripted by Macbeth to murder Banquo, Fleance
(whom they fail to kill), and Macduff’s wife and children.

Porter - The drunken doorman of Macbeth’s castle.

Lady Macduff - Macduff’s wife. The scene in her castle provides our only glimpse of a
domestic realm other than that of Macbeth and Lady Macbeth. She and her home serve as
contrasts to Lady Macbeth and the hellish world of Inverness.

Donalbain - Duncan’s son and Malcolm’s younger brother.

Other lords, ladies, warriors, apparitions, etc.

SYNOPSIS

The play begins with the brief appearance of a trio of witches and then moves to a military
camp, where the Scottish King Duncan hears the news that his generals, Macbeth and Banquo,
have defeated two separate invading armies—one from Ireland, led by the rebel Macdonwald,
and one from Norway. Following their pitched battle with these enemy forces, Macbeth and
Banquo encounter the witches as they cross a moor. The witches prophesy that Macbeth will be
made thane (a rank of Scottish nobility) of Cawdor and eventually King of Scotland. They also
prophesy that Macbeth’s companion, Banquo, will beget a line of Scottish kings, although
Banquo will never be king himself. The witches vanish, and Macbeth and Banquo treat their
prophecies skeptically until some of King Duncan’s men come to thank the two generals for their
victories in battle and to tell Macbeth that he has indeed been named thane of Cawdor. The
previous thane betrayed Scotland by fighting for the Norwegians and Duncan has condemned-
him to death. Macbeth is intrigued by the possibility that the remainder of the witches’
prophecy—that he will be crowned king—might be true, but he is uncertain what to expect. He
visits with King Duncan, and they plan to dine together at Inverness, Macbeth’s castle, that
night. Macbeth writes ahead to his wife, Lady Macbeth, telling her all that has happened.

Lady Macbeth suffers none of her husband’s uncertairity. She desires the kingship for him and
wants him to murder Duncan in order to obtain it. When Macbeth arrives at Inverness, she
overrides all of her husband’s objections and persuades him to kill the king that very night. He
and Lady Macbeth plan to get Duncan’s two chamberlains drunk so they will black out; the next
morning they will blame the murder on the chamberlains, who will be defenseless, as they will
remember nothing. While Duncan is asleep, Macbeth stabs him, despite his doubts and a
number of supernatural portents, including a vision of a bloody dagger. When Duncan’s death is
discovered the next morning, Macbeth kills the chamberlains—ostensibly out of rage at their
crime—and easily assumes the kingship. Duncan’s sons Malcolm and Donalbain flee to
England and Ireland, respectively, fearing that whoever killed Duncan desires their demise as
well.

Fearful of the witches’ prophecy that Banquo’s heirs will seize the throne, Macbeth hires a group
of murderers to kill Banduo and his son Fleance. They ambush Banquo on his way to a royal



feast, but they fail to kill Fleance, who escapes into the night. Macbeth becomes furious: as long
as Fleance is alive, he fears that his power remains insecure. At the feast that night, Banquo’s
ghost visits Macbeth. When he sees the ghost, Macbeth raves fearfully, startling his guests, who
include most of the great Scottish nobility. Lady Macbeth tries to neutralize the damage, but
Macbeth’s kingship incites increasing resistance from his nobles and subjects. Frightened,
Macbeth goes to visit the witches in their cavern. There, they show him a sequence of demons
and spirits who present him with further prophecies: he must beware of Macduff, a Scottish
nobleman who opposed Macbeth'’s accession to the throne; he is incapable of being harmed by
any man born of woman; and he will be safe until Birnam Wood comes to Dunsinane Castle.
Macbeth is relieved and feels secure, because he knows that all men are born of women and
that forests cannot move. When he learns that Macduff has fled to England to join Malcolm,
Macbeth orders that Macduff's castle be seized and, most cruelly, that Lady Macduff and her
children be murdered.

When news of his family’s execution reaches Macduff in England, he is stricken with grief and
vows revenge. Prince Malcolm, Duncan’s son, has succeeded in raising an army in England,
and Macduff joins him as he rides to Scotland to challenge Macbeth'’s forces. The invasion has
the support of the Scottish nobles, who are appalled and frightened by Macbeth’s tyrannical and
murderous behavior. Lady Macbeth, meanwhile, becomes plagued with fits of sleepwalking in
which she bemoans what she believes to be bloodstains on her hands. Before Macbeth’s
opponents arrive, Macbeth receives news that she has killed herself, causing him to sink into a
deep and pessimistic despair. Nevertheless, he awaits the English and fortifies Dunsinane, to
which he seems to have withdrawn in order to defend himself, certain that the witches’
prophecies guarantee his invincibility. He is struck numb with fear, however, when he learns that
the English army is advancing on Dunsinane shielded with boughs cut from Birnam Wood.
Birnam Wood is indeed coming to Dunsinane, fulfilling half of the witches'’ prophecy.

In the battle, Macbeth hews violently, but the English forces gradually overwhelm his army and
castle. On the battlefield, Macbeth encounters the vengeful Macduff, who declares that he was
not “of woman born” but was instead “untimely ripped” from his mother’s womb (what we now
call birth by cesarean section). Though he realizes that he is doomed, Macbeth-continues to
fight until Macduff kills and beheads him. Malcolm, now the King of Scotland, declares his
benevolent intentions for the country and invites all to see him crowned at Scone.



MAD Drama Audition Sheet - Macbeth

Welcome to MAD Drama! We are pleased to welcome you to this audition! MAD Drama is a full-featured theatre
company operated entirely by Madison drama students. We hope you have a pleasant experience at this audition.
All auditions are open to any interested performers. Every role is available at the time auditions begin. Roles
will be assigned on the basis of these auditions and call-backs only, however, current Madison drama students are
given priority for casting.

Your Name:

Performed Monologue: (Character / play / author)

Your Role Preference: (if any)

CLASSES
Circle Grade: [Freshman] [Sophomore] [Junior] [Senior]
Circle Class: [Drama1] [Drama2] [Drama3d] [Drama 4] [Tech1] [Tech2] [None]

Circle Thespian Honor Society Status:
[Member] [1-Star] [2-Star] [3-Star] [4-Star] [Honor Bar] [National Honor Bar] [International Honor Bar] [None]

CREWS
(BEING ON A CREW DOES NOT PREVENT CASTING)

. Circle any crew(s) you are interested in or have already joined: Build/Set | Costumes | Deck | Hair & Makeup |
House | Lights | Props | Paint/Set Dressing | Publicity | Sound | Stage Management |T-Shirts and Programs

STATS
Hair Color: Height: Weight: Girls: Dress size:

Guys/Girls: Shirtsize S M L XL ALL: TshirtsizeS M L XL ALL : Shoe Size:

Guys: Pants [Waist: Length ] Guys: Jacket Size
CONTACTS
Cell Phone #: Residence (home) phone #:

Best Email address PRINT:

PRODUCTION

Are you willing to change your hair style (cut) if it made you look more like the character involved?
Circle: [YES] [NO]

Are you willing to die or color your hair if it made you look more like the character involved?
Circle: [YES] [NQ]

Are you willing to pay a Production Fee (that will include your show T-Shirt and rehearsal food) that will not exceed
$507Circle: [YES] [NO]



Are you willing to either sell ads in the amount of $50 or more or contribute at least $50 to cover the cost of printing
production programs? Circle: [YES] [NO]

OTHER EXPERIENCE
Briefly list theatre experiences, classes, summer classes, workshops, etc. List any performance roles you've had in
the past or any technical crews you have been a part of:

CONFLICTS
MACBETH performances are: November 9, 10, 11 2017

1. Begin listing your CONFLICTS below.
2. List specific days and times that you know you could not participate in a rehearsal or tech day.
Example: Piano Lessons, Tuesdays and Thursdays at 4:00p
Example: Oct. 15th - Out of town all day
3. Most rehearsals run from 3:15p — 5:15p. Later, rehearsals may run from 3:15p — to 6:15p. During “hell week,”
rehearsals may stretch into the evening, past supper, etc.
4. Having conflicts is normal and will not automatically disqualify you from being assigned a role.

Monday Tuesday Wednesday Thursday Friday

3:00pm

4:00pm

5:00pm

6:00pm

7:00pm

8:00pm

Specific dates and times:




