VHSL Theatre Festival

Tabulation Results Sheet

IMPORTANT: Drop the low rank/score combination. That may not be the low score. The overall rating is an average of

the 3 best ratings.
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VHSL Theatre Festival
Critic Judge’s Evaluation Form

Jv:v‘:;«,.,ﬁ

Titte of Play: (LA 1T/ G ON TRAMNS

School: JAMNMES /UF}[)J’SOA/

Director: “TALISS A L mar [37‘&/05}0‘*59

ACTING TECHNIQUE

35 to 50 points L' ‘

Please check approvriate box:

Superior

Excellent Good Fair

Voice — Volume, Tempo/Rate, Articulation

<

Vocal/Physical Character Davelopment

Appropriate Action/Reaction

Use of Body/Movement (controlled to preclude Injury)

Focus/Concentration

Spontaneity (illusion of first time)

Interpretation/Motivation

Timing

Piie

Major Strengths: (3.0 € 0) G,.J;\f\f{ﬁGT ERVZ AT Q{US .
4
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MICEHARRIE USIANESS MAN L HA AUGT &r c:g, - .
EXECUTION OF DIRECTION ¢ & K'? RE PORTRAYAL - Rrep 21 to 30 points ol 4
Please check appropriate box: Superior Excellent Good Fair
Interptetation of Play [ P
Clear Focus [ = n
imaginative Blocking/Stage Piclures || p ]
Development of Key Plot Elements {] s L
Attention to Details 4

Major Strengths: S0 @ ) BLOCK /NG . L OVELD

ke ' L CHOICES:
VELNAS G AR EE NIk Derniey.

In Need of Development:

‘ b 2
Sves RICK To Tauk 128
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CELLENT PHYSICAL LHARACTER. BLpcking woord H
¢ RUT BAN -
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o E’/}Cﬁ 07'(3%,"?2

S0 £51

GOOD SHow Pﬂcm’é ‘
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ENSEMBLE EFFECT PARENTS, & 0ALS ETC- to 20 points _|
Please check appropriate box: Superior Excellent Good Fair
Ensemble Performance ] '
Overall Impact of Performance [
Integration of Actors in Ensembie ] 9
Clear Communication Among Actors [ p |
Tempo/Pacing - [ | M
Major Strangths: £ =L e RACTHO In Need of Development: ty 0w il H R UE L1 I<
BEWE SR oA AT, Raiven THIE | " ome Rede TUAHEER'c DL Aefiemm
ST TURTION AND RERCT18//S . 6 OO4 KIRK ¥ SOE. ALso MoRE Fii fM,,,-
FocVS O NDVEMER7 - TImmb OF LINES | By yggtAT 8 KIRK % His #oric!

REACTING -

RANK (order of finish); 3

RATING (circle one): [] Superior { m Excellent / [] Good / ] Fair

NOTE: Total points and overall rating must follow same order/sequence as the judge’s ranking of the plays.

TOTAL POIN

TS (range 70-100): M
87

FOR THE DIRECTOR: On the reverse, we invite commants spacifically for the play director that address non-student issues-affecting

the overali quality of a production.

Signed:

Timg o Imyy
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VHSL Theatre Festival
Critic Judge’s Evaluation Form

“School: James Madison HS

Title of Play:: Waiting on Trains (21:08): =~ .= 0 00 SRR R R s T B e
. L _5:'_f'f.|':_)'irectb|}:: TalissaUman 0 "0 0

ACTING TECHNIQUE

35 to 50 points 46

-“Please check appropriate box: = | Superior | Excellent | " Good | Fair .
\oice — Volume, Tempo/Rate, Articulation L] Y| ] []
VocalfPhysical Character Development O X N |
Appropriate Action/Reaction X L] L]
Use of Body/Movement (controlled to preclude injury) 7 U O
Focus/Concentration X Ll ﬁ L
Spontaneity (illusion of first time) [] X L] 1
Interpretation/Motivation Ll L] Ll
Timing X Cl L] L]

Major Strengths: Verna - you stood out, despite being
trapped hehind a desk for most of it. | noticed you
immediately - welt done.

Other than the times | noted in need of development, | felt
the volume and diction overall was VERY good

Jean - good job on both the broom head falling off (if that
wasn't planned, you handled it wel] and if it was, you
made it look like it wasn't!) and your timing when realizing
that Kirk had left his laptop - that storytelling was very
clear

Sue - good physicality when sitting, especially at first
when talkingffighting with Verna and showing your dislike
for the town

In Need of Development: watch volume when turning
upstage - there's nothing back there for your voice to
bounce off of, so you may actually need to speak louder
when speaking in that direction

Rut - if your hair distracts you, it distracts the audience,
consider getting it out of your face or not worrying about it
when it is

Rut - revisit your diction - you have storytelling moments
at the end that | couldn't understand, but your diction
when you first woke up was great (and you were further
US), so you can make yourself understood

Sue - the apology after talking about men having kids felt
add as your passion or energy didn't amplify during that
time - to feel the need to apologize, you need to have a
reason (yelling, up on your soap box, unrestrained,
whatever works for your character)

Sue - keep your same straight-laced physicality when
you're standing or walking around that you have when
sitting

Rut - watch anticipating the broom "jabs" and when you
fall

All - spontaneity was good throughout except during Sue's
big monologue about her goals and anything vaguely
violent (running offstage with your dying laptop, broom
jabs, etc.) - keep the spontaneity you have in your lines in
the physical movements as well

EXECUTION OF DIRECTION

21 to 30 points 27

_Please check appropriate box: - ] Superior . | Excelient | . Good | .. Fair .
Interpretation of Play L] = U [l
Clear Focus ] = ] 1
Imaginative Blocking/Stage Pictures L] [] Ll
Development of Key Piot Elements [l B4 fj ]
Attention to Details | [

Major Strengths: Good overall stage decisions - it could
be tempting fo put Verna at center and that would have
been boring

Clear decisions were made about the world outside of that
room - well planned!

Nice surprise with Rut, despite the ability to see him from
the start

in Need of Development: The upper level felt a little
neglected - could Kirk start out up there and move down?
is there a way to get Sue up there more often? | know it's
tricky to have action happening US, but | would have liked
to see more use of that level

You need to decide if Rut is drunk/hungover/none of the
above and then you and he need to work on his
physicality. If this piece goes on, clarifying physiciality




Jodge 3

Qverall, despite the level note in development, your stage | that indicates drunk versus just clumsy will help clarify the
pictures were interesting and kept my attention despite the | story and his role in it as a whole

necessary static sitting of the script

You created a strong ensemble, which speaks well to a

strong director!

ENSEMBLE EFFECT 14 to 20 points 19
‘Please check appropriate boxi i i i i Ll L Slperior: ) Excellent | 'Goeod - Fair
Ensemble Performance = L [ ] |
Overall Impact of Performance L] L]

Integration of Actors in Ensemble ] =4 L1

Clear Communication Among Actors i ] ]

Tempo/Pacing X L] L [

Major Strengths: strong work as an ensemble, including In Need of Development; | would, as mentioned in acting,

your cue pick-ups, ability lo play off of each other, revisit the "violence” or "anxious" moments to make sure

reactions, and matching of energy that, say, the person following someone doesn't run in
front of them, etc,

RANK (order of finish): 3
RATING (circle one). [] Superior / X Excellent / [] Good / [] Fair
TOTAL POINTS (range 70-100): 92

NOTE: Total peints and overall rating must follow same order/sequence as the judge’s ranking of the plays.

FQOR THE DIRECTOR: On the reverse, we invite comments specifically for the play director that address non-student issues affecting
the overall quality of & production,

Signed: KM, Critic Judge



VHSL Theatre Festival
Critic Judge’s Evaluation Form

Title of Play: ~* Waiting on Trains _
“School: =+ Madison HS = .

ACTING TECHNIQUE

35 to 50 points _41

Please check appropriate box: =~~~ - T

.r :

o
=
)

‘Superior: | Excellent | G

Voice - Volume, Tempa/Rate, Articulation

Vocal/Physical Character Development

Appropriate Action/Reaction

Use of Body/Movement {(controlled to preclude injury)

Focus/Concentration

Spontaneity (illusion of first time)

Interpretation/Motivation

Tirning

OO O Oy ayd
CHCHC T pe [
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Major Strengths:

- great job on your vocals! working in this environment and masked ean
really create obstacles to clarity and projection and vou alf svercame those
beautifully.

- | appreciated your comfort with stillness. sometimes we fee! the need fo fill
the space with extra gestures and movement and vou all were comfortable
enotgh in your bodies and your story to avoid that trap.

In Need of Development:

- Gareful with character voices. make sure they remain in service of the
story and dan’t distract or make it more difficult fo hear,

- Use your physicality to show us more about time/place. It's the end of a
hard day and there's frustration and exhaustion in vour voices, let that carry
over to your presence, pasture, and gesture,

- don't det any stage business become husy work - really find the purpose in
each paper you move or hench you wipe or case you open. Find the truth in
these actions

EXECUTION OF DIRECTION 21 to 30 points __24
Please check appropriate box: - - ~‘Superior "} Excellent: | - Good o Fair . -
Interpretation of Play [} O X ]
Ciear Focus [ ] X O
Imaginative Blocking/Stage Pictures L X L L]
Development of Key Plot Elements | ] L: X
Attention to Details ] Cl X ]

Major Strengths:
- great triangle picture with the theee leads for the maln conversation, really
opened up te the audience and let us follow the story

In Need of Development:

- don’t let Being seated trap you. there’s so much character to fiad from a
single positien.

- ise space hetwesn to help tell stories about the grewing relationships

ENSEMBLE EFFECT 14 to 20 points _16
Please check appropriate box: -~ = | ~Superior_ | Excellent |- Good | . - Fair -

| Ensemble Performance 0 O X o
Overall Impact of Performance & O X 0
integration of Actors in Ensemble cl [ X 0
Clear Communication Among Actors O L] X [
Tempo/Pacing 0 O X 0
Major Strengths: In Need of Development:

- cue pick upl love the tempo of this piece




dodge Y

- appreciated how you kept the station active and alive with characters even
whes they weren't the central fecus

- focus on relationship bullding - we jump in pretty quickly with these
characters - and how they connect with one anether is key, It's hard to
differentiate hetween character traits and how they feed ahout each other.

RANK (order of finish): _4

RATING (circle one): [ Superior / (I Excellent / X Good / [ Fair

TOTAL POINTS (range 70-100); _81

NOTE: Total poinis and overall rating must foflow same order/sequence as the judge's ranking of the plays.

FOR THE DIRECTOR: On the reverse, we invite comments specifically for the play director that address ron-student issues affecting

the overall quality of a production,

signed: Canolyn Qgan, , Critic Judge



